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Szokatlan, hogy egy zeneiskola tandri kara CD felvételt készit sajat miivészi munkajarol, amelyet oktatoi
tevékenysége mellett folytat. A tanari munka aranyfedezetét az adja, ha a tandr maga is aktiv részese

a zenélésnek, persze minél magasabb szinten, annal jobb. A nagy szerz6k Bachtél Schumannon és
Bartokon at Kurtdgig tudtdk, hogy csak a legjobb minéségt zenei anyagot érdemes gyakoroltatni a
tanulékkal mar az elsé perctél fogva. Es igy van ez a tanitdssal is. Az az idedlis, ha tandr és tanitvany

- egymast hallva — egyardnt részesiil a zenélés nehéz feladatabél, de paratlanul szép és 6romteli
élményébaol.

A magyar zeneiskolai hdlézat ma mdr ritkasdg a vilagban. A Mdsodik Vildghdboru utani kultarpolitika
fontosnak érezte, hogy teriileti elven lehetéleg a kisebb telepiilésekre is eljusson a zeneoktatds.

A nagyobb vérosokban és a févarosban pedig keriileti alapon szervez8djon olyan hélézat, amelynek
révén minden zenét tanulni kiviné gyerek oktatdshoz juthat. Persze az ilyen tomegszervezetek szamos
problémaval kiizdenek és nem mindig a mindségi igények kerekednek feliil. Ha sok atalakuldson ment
is keresztiil, lényegét tekintve ma is létezik ez a forma. K6banya, Budapest egyik nagy lakossdgszamu
kertilete nem tartozott az ,.elit” kornyékek kozé, de az utébbi egy-két évtized ritkdn latott fejlédést hozott
ide. Javultak a zeneiskola kériilményei is, ma mar 6nallé hangversenyterme, jobb hangszerparkja van.
A zeneiskola, amely méra komplex mivészetoktatasi intézménnyé nétte ki magt, felvette Krod Gyorgy
a legendds zenetorténész, kritikus, tandr, radids nevét, ezzel is jelezve, hogy nemcsak nagy hallgatoi
1étszamu iskolaként kivin mikodni, hanem megcélozza a miivészet legmagasabb régidit, és olyan
oktatékat gytijt tanari garddjaba, akik képesek a lehetd legigényesebb munkara. Es nemcsak tanarként,
hanem miivészként is, hiszen a gyerekek szamara a példaadés a legfontosabb oktatdsi eszkoz.

Ebben az iskoldban - lehetSleg évente tobbszor is - kidllnak a tandrok, és olyan miisorral lepik meg

a gyerekeket és a felnétt hallgatésagot, amely az orszag barmely hangversenyén helyet kaphatna, s6t
nem egyszer nemzetkozi rangl produkcionak is elmenne, a vildg barmely pontjén zajos sikert aratna.
Pazar bokezliség ez, a zeneiskolai halozat nem sok tagja biiszkélkedhet ilyesmivel. Ez a kulcsa annak

a szinvonalnak, amit ez az intézmény elért. Bizonyitékként dlljon itt ez a CD, reméljiik a hallgatoknak
éppoly 6réomot okoz, mint az évrél évre jelenlévd kozonségnek.

A felvételek az idei, 2020-as év rendkiviili nehézséget okoz6 koriilményei kozott késziiltek, hiszen az
egész viligot béklyoba kotd jarvany lehetetlenné tette a szokdsos koncertek megtartésat, és nagyon
megnehezitette az oktatdst is.

Kroo Zeneiskola booklet_120ld_kp_ok.indd 2 2021.01.07. 12:06:01



It is quite unusual for the faculty of a music school to record a CD of their own artistic output produced
alongside their educational activities. It is a guarantee of the quality of their pedagogical work to have
the teachers themselves engaged in making music, and naturally, at the higher the level, the better.

The great composers, from Bach and Schumann to Barték and Gyérgy Kurtdg, have all known that it is
only worth giving students the very finest musical material to practice on from the very start. And the
same thing is true for teaching as well. The ideal situation is to have the teacher and the student - each
listening to the other — both partaking in the difficult task of making music and in the incomparably
beautiful and joyful experience that comes with it.

A network of music schools like Hungary’s is now a rarity in today’s world. The cultural policies
instituted after World War Two placed great importance on making musical education available, on a
regional basis, to even the smallest communities. In Budapest and the other major cities, though, there
would develop a district-based network that gave every child who wished to study music the chance to
do so. Of course, mass organisations like these face many problems, with quality not always prevailing.
Even after undergoing a great number of transformations, this is essentially the model that continues to
exist today. Although Kébanya is one of Budapest’s most populous districts, it has never been considered
an elite area. The last few decades, however, have brought it rarely seen development. The situation

with the neighbourhood’s music school has also improved: it now has its own concert hall and a better
collection of instruments. By adopting the name of the legendary music historian, critic, teacher and
radio personality Gyorgy Krod, the school, which has by now developed into an elaborate institution of
artistic education, also indi-cates that its aim is not merely to serve a large number of students, but also
to target the loftiest regions of art by attracting instructors who are able to carry out work of the highest
possible qual-ity. And they do this not only as teachers, but - since setting an example is the most
important of pedagogical tools - also as artists.

At this school - several times a year, when possible - the teachers surprise the children and their adult
listeners alike with programmes worthy of any concert hall in the country. In fact, they are not unknown
to present productions of an international calibre that would be enthusiastically acclaimed anywhere in
the world. Few other music schools can boast such lavish generosity. This is the key to the level of quality
the institution has achieved. And as proof of this, here is a CD, which we hope will bring you as much
pleasure as the concerts have brought their audience year after year.

These recordings were created amidst the extreme difficulties of 2020, with the global pandemic
preventing the usual concerts from taking place anywhere in addition to greatly complicating teaching.

3
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1. J. B. de Boismortier: Rondeau és Menuet I-II. - 4:47

Wehner Mdrton - fagott, Tegyei Zoltin — csembald

Joseph Bodin de Boismortier (1689-1755) francia barokk zeneszerzé, hangszerjétékos. @ irta az elsé
szolokoncertet csellora, bracsdra és fagottra 1729-ben. XV. Lajos kiraly udvaranak megbecsiilt szerzdje
volt, és anyagi sikerekben sem szlikolkodott. Az 1720-as évektol negyedszazadon ét tobb, mint szaz
kiadvanya jelent meg kiilonboz6 hangszerésszedllitasokra amelyekhez gyakran énekhang is tarsult.

2. ]. Ph. Rameau: Piéces de clavecin 2. kétet, d-moll szvit, 8. Les Cyclopes - 3:55

Tegyei Zoltdn - csembald

Jean-Philippe Rameau (1683-1764) francia barokk zeneszerz, elméletir6, Boismortier kortarsa,

a korszak legfontosabb francia muzsikusa. 1722-ben jelent meg elsé nagy elméleti mive, a Traité

de 'harmonie (Tanulmény a harmonidrdl), amit maig az 6sszhangzattan alapmiivének tekintenek.
Voltaképp 6 a modern zenei gondolkodds kidolgozoja, irdsba foglalta a harmonidk, hangzatok
torvényszertségeit. A hangszeres szvit irodalomnak, a kis karakterdaraboknak, és idsebb koraban
az operakompondldsnak lett nagy hatdsu, a nagyk6zonség korében taldn maig sem eléggé méltanyolt
mestere.

3. W. A. Mozart: Salve tu Domine-variaciok, K. 398 / K.6 416e - 7:44

Taraszova Krisztina - zongora

W.A. Mozart (1756-1791) varidcios mivészete nemcsak egyes szondta-tételek formajaként, hanem
6nallé miivekben is testet 6ltott. Mozart jol ismerte, és nagyra becsiilte id6sebb kortarsa, Giovanni
Paisiello (1740-1816) zenéjét.

Az I filosofi immaginrii” (A képzelt filozofusok) cimii vigoperdjat 1781-ben mutattak be Bécsben, az
éppen frissen odakoltozott Mozart itt hallhatta. Ennek az operanak egyik népszerti férfikorusat (,,Salve
tu Domine”) vilasztotta téménak egy 1783 marciusaban rendezett hangversenyén Mozart, és bizonyara
rogtonozve kapraztatta el kozonségét a darabbal, amit késobb lejegyzett.
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4. W. A. Mozart: F-dir oboakvartett, K. 370 / K.6 368b, I. Allegro - 6:51

Pintér Ldszlo Zsolt — oboa, Mindszenti Annamdria — heged,

Fiizesséryné Dudds Eszter — brdcsa, Sallai Dominké Csilla - gordonka

Az F-dur oboanégyest Mozart muzsikus kollégdja, a miincheni udvar obodsa, Friedrich Ramm
kérésére komponalta 1781-ben. Mozart Idomeneo c. operdjanak volt bemutato6 helyszine Miinchen,
itt ismerte meg a nagyszer( oboa-miivészt. A heged, brécsa, csell6 (eredetileg violone basso) és oboa
kvartett kifejezetten oboa-centrikus darab, ami ritkasag efféle kamaramtveknél. De nem meglepé, ha
egy messzefoldon hires hangszeres virtuz szandékanak akart megfelelni a szerz6. Az oboa-szolam
olyan virtudz, hogy akar egy oboaverseny maganszélama is lehetett volna.

5. L. v. Beethoven: Rondo a capriccio (,,Harag az elveszett garas miatt”), op. 129 - 6:13
Juhdsz Tamds - zongora

Ludvig von Beethoven (1770-1827) magas Op. szama ellenére ifjukori miivét, a rond6 formdju, tehat
visszatérd elemekkel tarkitott, sziporkdzé varidciot tobb taldny is 6vezi. A cim nem Beethoventdl

is felirt egy alcimet a mii kéziratdra, amit egyébként csak 1945-ben taldltak meg egy amerikai magéan-
gyljteményben: ,, Alla ingharese quasi un capriccio” Az ingharese jelzé jelenthet magyarost, vagy ami
a kor zenei szohasznalataban majdnem szinonima, cigdnyost. De voltaképp egyiknek sem felel meg a
felfelé emelkedd, un. szurony-, vagy rakétatémaju mii. Egy biztos csak: szellemes, remek darab.

6. F. Schubert: Drei Klavierstiicke, D. 946, 3. C-dur - 5:17

Abrdm Endre - zongora

A héarom zongoradarab cimi sorozat Franz Schubert (1797-1828), a miiveket illetden felfoghatatlan
mindségi és mennyiségi kidradast hozo utolso életévében, 1828-ban késziilt. Mint oly sok miive,

ez is csak haldla utdn jelent meg, és valt ismertté. Brahms 1868-ban kiadta e miiveket, de nem
sorozatként, hanem egyenként. A keletkezés pontos idejét és koriilményeit nem ismerjiik, de
kompoziciés Gsszefogottsagukat és kifejezGerejiiket tekintve a legnagyobb darabok k6zé sorolhatjuk
Oket. A utolsé C-dr talan a legzaklatottabb a harom koziil. Szokatlanul éles, eltolt ritmusokkal jatszo
furcsa tdnczenének is felfoghatjuk. Lirai, modulaciokkal teli kozéprésze éles kontraszt az igényes
zongoraznivalot kinal¢ keretszakaszok kozott.
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7. G. Bottesini: D-dur elégia - 4:10

Fanczi Gabor - nagybdgd, Kovdcs Bernadett - zongora

Giovanni Bottesini (1821-1889) Olasz nagyb8g6 virtudz, a hangszer torténetének és irodalménak
taldn legnagyobb hatdsu alakja. Jarddnyi Gergely, a kivdlé nagybégémiivész doktori értekezést szentelt
a szerzonek, és elkészitette mijegyzékét.

Igy ir a darabrél: ,,Az Elégia Bottesini egyik legliraibb, legszebb darabja. A mester is nagyon
szerethette: az dltala legtobbet jatszott darabok kozé tartozott, s nagyon sok kéziratot is hatrahagyott
bel6le. Gyakran a Tarantelldval parban jatszotta, ezért a tarantella eredeti bevezetdjét elhagyva kiilon
atvezetést is szerkesztett a két mii kozé. Ezt az atvezetést a JGB 9.56/a, a JGB 9.56/b és a JGB 9.56/d
tartalmazza. Az Elégia ma is a novendékek egyik kedvelt darabja.

8.J. Brahms: a-moll klarinéttrid, op. 114, I. Allegro - 8:01

Sobs Eliza - klarinét, Taraszova Krisztina - zongora, Hagiwara Riku — gordonka

Brahms (1833 - 1897)1891 mérciusdban Meiningenben jart, ahol részt vett Richard Miihlfeld (1856—
1907) udvari klarinétmiivész koncertjén. A klarinét csak hobby-hangszere volt, amugy hegedtisként
dolgozott a zenekarban. Miihlfedl a maig legnépszer(ibb klarinétversenyek, Mozart és Weber
remekmiveinek el6adasaval annyira lenyligézte Brahmsot, hogy feladta tervét, nem vonult vissza

a zeneszerzéstol, és a kovetkezd években négy klarinétot is alkalmaz6 kamaradarabot {rt Miihlfeld
szdmara. Az a-moll tri6 elsé, Allegro tétele egy a-moll akkord felbontasabol indul ki, egyszertien lassan
és liraian, de hamar az egyik legstirtibb érzelmi fesziiltséggel teli tétel valik belSle, amely kiemelkedik
az egész klarinétos termés alkotdsai kozil.

9. P. I. Csajkovszkij: f-moll romanc, op. 5, négykezes valtozat - 5:47

Farkas Zsolt és Juhdsz Tamds - zongora

A mi annak a rovid és balul sikeriilt roméncnak az idején irodott 1868-ban, amikor Csajkovszkij
(1840-1893) Désirée Artot-val (késébb Padilla,1835-1907), kapcsolatba keriilt. A belga
szopranénekesnd abban az évadban Moszkvéban 1épett fel az olasz opera tarsulataval. Az ajénlds is
neki szol. A miivet Nikolaj Rubinstein mutatta be, még annak az évnek a végén Moszkvaban, majd
Pétervaron is. A rovid tétel eredetileg egy zongordra késziilt, de megjelent egy négykezes valatozata is.
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10. Ph. Gaubert: Nocturne et Allegro Scherzando - 5:14

Farkas Sdra - fuvola, Kovdcs Bernadett - zongora

Philippe Gaubert (1879-1941) francia zeneszerzd, fuvolamiivész és karmester. A két vilaghaboru
kozott 6 volt az egyik legismertebb, és a kortdrsai dltal is nagyrabecsiilt francia muzsikus.

Fuvoldzott és vezényelt az Operédban, és gyakran dllt mds zenekarok élén is. Fuvolajétékot tanitott a
konzervatériumban. A Nocturne et Allegro Scherzando mar ott nagy hirnévre tett szert, mert verseny
és vizsgadarab volt a szazadfordulot kovetd években.

11. Molnar Viktor: Miracles of Interstellar - 12:15
Németh Gabor m. v. - hegedil, Szaller Istvdn m. v. - alt szaxofon, Szécs Henrik m. v. - zongora
Molnar Viktor 1993-ban sziiletett Hatvanban, zeneszerz diplomajat 2019-ben szerezte, a 2020-as
ausztriai Nemzetkozi Gustav Mahler Zeneszerzéversenyen I. dijat nyert. Miracles of Interstellar c.
miivérdl a kovetkez6képp ir: ,Teljesen leny(igoz a tudomany és technologia fejlédése az tirkutatas
terén. ... A darab ihletésének masik gondolata, ami a kompozici6 legfontosabb mondanivaldja: gy
gondolom, hogy a Fold rendkiviil kiilonleges és paratlan, még akkor is, ha bizonyos elméletek szerint
statisztikailag 1éteznie kell szamtalan hasonlé kondiciokkal rendelkez6 foldszert bolygonak a végtelen
univerzumban. Fontos beismerni, hogy az emberiség kozmikus viszonylatban mennyire érzékeny
és sebezheté teremtmény... A mii négy egybetartozo része (1. Az Uton, 2. Trappist-1e, 3. Egy mésik
uton..., 4. A Napunkkal szemben) egy elképzelt torténetet mesél el, melyben az emberek a napjainkig
felfedezett egyik legélhet6bbnek tiind foldszerti bolygora utaznak, de ra kell jonniiik, hogy semmi sem
olyan, mint a nagy Kék »Gomb«”.

Midcsai Janos
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1.J. B. de Boismortier: Rondeau en Menuet I-1I. - 4:47

Mdrton Wehner - bassoon, Zoltdn Tegyei — harpsichord

Joseph Bodin de Boismortier (1689-1755) was a French Baroque composer and instrumentalist.

An esteemed composer in the court of King Louis XV, he enjoyed no little financial success. Over the
course of a quarter century starting in the 1720s, he published more than one hundred pieces of music
for various configurations of instruments, often paired with vocal lines as well.

2.J. Ph. Rameau: Piéces de clavecin, vol. 2, Suite in D minor, No. 8, Les Cyclopes - 3:55
Zoltdn Tegyei - harpsichord

Jean-Philippe Rameau (1683-1764) was a French Baroque composer and music theorist.

A contemporary of Boismortier’s, he was the most important French musician of his era. He
published his first major theoretical work, Traité de 'harmonie, in 1722, and it is still considered a
core work on harmony today. In fact, he was the developer of modern musical thought, setting forth
in writing the rules of harmony, intervals and chords. He became highly influential through his
instrumental suites, short character pieces and, late in life, as a composer of operas. To this day, he
may well still not receive the recognition he deserves from the general public.

3. W. A. Mozart: Variations on Salve tu Domine, K. 398 / K.% 416e - 7:44

Krisztina Taraszova - piano

Wolfgang Amadeus Mozart’s (1756-1791) work with variations took the form not only of individual
sonata movements, but also as independent works. Mozart was well acquainted with, and greatly
admired, the music of his elder contemporary Giovanni Paisiello (1740-1816). His comic opera I
filosofi immaginrii was given its Vienna premiere in 1781, where the freshly arrived Mozart got to hear
it. The younger composer chose “Salve tu Domine”, one of the opera’s popular male choruses, as the
theme for a concert of his held in March 1783, and his improvised piece, which he later set down on
paper, must surely have dazzled the audience.
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4. W. A. Mozart: Oboe Quartet in F major, K. 370 / K.® 368b, L. Allegro - 6:51

Ldszl6 Zsolt Pintér — oboe, Annamdria Mindszenti - violin,

Eszter Fiizesséry-Dudds - viola, Csilla Dominké - cello

Mozart was commissioned to write his F major oboe quartet by Friedrich Ramm, a musician colleague
of his with the Munich court, in 1781. The Bavarian capital had served as the site for the premiere

of Idomeneo, which is when Mozart met the wonderful oboist. This quartet for violin, viola, cello
(originally violone basso) is definitely oboe-centric, quite a rarity for this kind of chamber work. But it
is no surprise that that he wished to carry out the intentions of a virtuoso instrumentalist renowned far
and wide. The oboe part is so virtuosic, it could even have served as the solo part of an oboe concerto.

5. L. v. Beethoven: Rondo a capriccio (“Rage Over a Lost Penny”), Op. 129 - 6:13

Tamds Juhdsz - piano

A youthful work of Ludwig van Beethoven’s (1770-1827) in spite of the high opus number, this
sparkling variation in rondo form, meaning it is studded with recurring elements, is surrounded by
several mysteries. The title did not originate with Beethoven himself, but rather with his assistant,
Anton Schindler - whose imagination tended to run wild when it came to recalling the composer. But
Beethoven himself did write a subtitle on the manuscript for the work, which was only discovered in
1945, in a private American collection: “Alla ingharese quasi un capriccio”. The word “ingharese” could
either mean “in a Hungarian style” or the nearly synonymous - in the musical parlance of the era -
“Gypsy-style”. In fact, neither really fits the upwardly rising so-called “bayonet-” or “rocket-themed”
composition. Only one thing is certain: it is a witty and outstanding piece.

6. F. Schubert: Drei Klavierstiicke, D. 946, No. 3 in C major - 5:17

Endre Abrdm - piano

The series of three piano pieces written by Franz Schubert (1797-1828) dates from the last year of the
composer’s life, one that brought an unimaginable, in terms of both quality and quantity, outpouring
of works. Like many of his other compositions, this one too only appeared and became known after
his death. Brahms published the three pieces in 1868, but individually rather than as a series. While
we do not know the exact time and circumstances of their genesis, in light of their compositional
cohesion and expressive power, they can be classified among the greatest pieces he wrote. The final
one, the C major, is perhaps the most unsettled of the three. It can even be perceived as strange dance

9
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music set to unusually sharp and shifted rhythms. Its lyrical middle section, full of modulations,
forms a sharp contrast with the technically demanding opening and closing parts.

7. G. Bottesini: Elegy in D major - 4:10

Gdbor Finczi - double bass, Bernadett Kovdcs - piano

Giovanni Bottesini (1821-1889) was an Italian virtuoso of the double bass, perhaps the most
influential figure in the history and literature of the instrument. Gergely Jardanyi, another excellent
bassist, wrote his doctoral dissertation on the composer and also assembled a catalogue of his works.
As he described the work, “Elegy is one of Bottesini’s loveliest and most lyrical pieces. The master himself
must have loved it very much: it was one of the pieces that he played most frequently, and he left behind
a great many manuscripts of it. He often played it paired it together with the Tarantella, which is why he
omitted the tarantella’s original introduction and instead introduced a separate transition between the
two works. This transition is included in JGB 9.56/a, JGB 9.56/b and JGB 9.56/d. The Elegy remains a
favourite piece among students to this day.”

8. ]J. Brahms: Clarinet Trio in a minor, Op. 114, I. Allegro - 8:01

Eliza So6s - clarinet, Krisztina Taraszova - piano, Riku Hagiwara - cello

On a visit to Meiningen in March 1891, Johannes Brahms (1833-1897) took part in a concert by
court clarinettist Richard Miihlfeld (1856-1907). The clarinet was merely his hobby instrument, as he
worked in the orchestra as a violinist. So much did Miihlfeld astonish Brahms with his performances
of the masterpieces of Mozart and Weber, which remain the most popular of all clarinet concertos
today, that he gave up his plan to retire from composing music in order to write for him, over the
years to come, four chamber pieces employing the clarinet. The initial allegro movement of the

A minor trio starts off simply slowly and lyrically with the resolution of an A minor chord, but soon
enough it develops into a movement full of some of the densest emotional tension ever, one that
stands out from the entire body of work written for the clarinet.

9. P. I. Tchaikovsky: Romance in F minor, Op. 5, version for four hands - 5:47
Zsolt Farkas and Tamds Juhdsz - piano

This work was written in 1868, during the period of the brief and failed romance between Pyotr Ilyich
Tchaikovsky (1840-1893) and Désirée Artot (1835-1907), later Désirée Artot-Padilla.

10
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That was the season when the Belgian soprano visited Moscow with her Italian opera company. The
work is dedicated to her and was first premiered by Nikolai Rubinstein, in both Moscow and Saint
Petersburg, at the end of the year. The brief movement was originally written for one piano, but a
version for four hands was also published.

10. Ph. Gaubert: Nocturne et Allegro Scherzando - 5:14

Sdra Farkas - flute, Bernadett Kovdcs - piano

Philippe Gaubert (1879-1941) was a French composer, flautist and conductor. Between the two
world wars, he was one of the best-known musicians in France and was highly esteemed by his
contemporaries. He played flute and conducted at the Paris Opera, and frequently took the helm of
other orchestras as well. He also taught flute at the Conservatoire de Paris. His Nocturne et Allegro
Scherzando has enjoyed quite a reputation there, as it was used as a competition and examination
piece there in the years following the turn of the century.

11. Viktor Molnar: Miracles of Interstellar - 12:15
Gdbor Németh (guest) - violin, Istvin Szaller (guest) - alto saxophone,
Henrik Szécs (guest) - piano
Viktor Molnar was born in the city of Hatvan in 1993 and earned his degree in music composition in
2019. At Austria’s 2020 International Gustav Mahler Music Composition Competition, he took first
prize. Describing his work Miracles of Interstellar, he writes, “I am completely amazed by how science
and technology have developed in the area of space exploration... The other inspiration behind the piece,
which is its most important message, is how I think Earth is an extraordinarily special and unique place,
even if certain theories hold that, statistically speaking, there must exist countless other earth-like planets
with similar conditions in this infinite universe. It is important to recognise how delicate and vulnerable
a creation humankind is on a cosmic scale... In four interconnected parts (On the Way, Trappist-1e,
Another Way and In Front of Our Sun) he tells the imaginary story of humans journeying to what
appears to be one of the most habitable-looking earth-like planets yet discovered, only to realize that
nothing can compare to the great ‘Blue Marble’”

English translation Arthur Crane
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